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It features two debut novels: one from the youngest author ever to make the list;
and a novel in verse from an award-winning poet
This year sees a second shortlisting for Canadian Esi Edugyan
The list of six is dominated by women

Anna Burns, Esi Edugyan, Daisy Johnson, Rachel Kushner, Richard Powers and Robin
Robertson are today, Thursday 20 September, announced as the six authors shortlisted for
the 2018 Man Booker Prize for Fiction.
Their names were announced this morning (20 September) by 2018 Chair of judges, Kwame
Anthony Appiah, at a press conference at the offices of Man Group, the prize’s sponsor. He
remarked that each of these novels is a miracle of stylistic invention in which the language
takes centre stage.
The shortlist, which features four women and two men, covers a wide range of subjects,
from an 11 year-old slave escaping a Barbados sugar plantation, to a D-Day veteran

living with post-traumatic stress disorder.
The Man Booker Prize is open to writers of any nationality writing in English and published
in the UK and Ireland. This year’s shortlist recognises three writers from the UK, two from

the US, and one from Canada.
Two novels from independent publishers, Faber & Faber and Serpent’s Tail, are shortlisted,
alongside three from Penguin Random House (two from imprint Jonathan Cape and one
from William Heinemann), and one from Pan Macmillan imprint Picador.

The 2018 shortlist of six novels
Author (country/territory)

Title (imprint)

Anna Burns (UK)

Milkman (Faber & Faber)

Esi Edugyan (Canada)

Washington Black (Serpent’s Tail)

Daisy Johnson (UK)

Everything Under (Jonathan Cape)

Rachel Kushner (USA)

The Mars Room (Jonathan Cape)

Richard Powers (USA)

The Overstory (William Heinemann)

Robin Robertson (UK)

The Long Take (Picador)

Kwame Anthony Appiah comments:
‘All of our six finalists are miracles of stylistic invention. In each of them the language
takes centre stage. And yet in every other respect they are remarkably diverse, exploring a
multitude of subjects ranging across space and time. From Ireland to California, in
Barbados and the Arctic, they inhabit worlds that not everyone will have been to, but
which we can all be enriched by getting to know. Each one explores the anatomy of pain —
among the incarcerated and on a slave plantation, in a society fractured by sectarian
violence, and even in the natural world. But there are also in each of them moments of
hope.
These books speak very much to our moment, but we believe that they will endure. And we
look forward to re-reading all of them as we make our way towards what will inevitably be
the very difficult choice of only one of these brilliantly imaginative works as this year's
winner of the Man Booker Prize.’
Luke Ellis, CEO of Man Group, comments:
‘The Man Booker Prize continues to evolve over time, while staying true to its principle of
celebrating literary excellence. Each of the books shortlisted this year will speak to the
reader now and in years to come. Man Group is proud to support such a prestigious award
and I would like to congratulate this exceptional group of authors.’

Facts about the 2018 shortlisted authors









At 27, Daisy Johnson is the youngest author ever to make the shortlist for her novel
Everything Under, beating 2013 winner Eleanor Catton to the record.
Esi Edugyan, author of Washington Black, is the only 2018 contender to have been
shortlisted previously (Half-Blood Blues, 2011).
Richard Powers, who was longlisted in 2014 (Orfeo), was inspired to write The
Overstory by an ancient tree in California’s Santa Cruz mountain range.
Rachel Kushner spent time in US prisons to research The Mars Room, a gritty tale
told from the perspective of a former lap-dancer serving two life sentences in an
American women’s jail.
Anna Burns’ Milkman draws on the experience of Northern Ireland during the
Troubles. Her first novel, No Bones, was also set in this period, and was shortlisted
for the 2002 Orange Prize for Fiction (now the Women’s Prize).
Robin Robertson, the author of The Long Take — the first novel in verse, with
photographs, to be in contention for the prize — is also the editor of Michael
Ondaatje’s Warlight, which was longlisted this year.

The shortlist was selected by a panel of five judges: the philosopher Kwame Anthony
Appiah (Chair); crime writer Val McDermid; cultural critic Leo Robson; feminist writer and
critic Jacqueline Rose; and artist and graphic novelist Leanne Shapton.
The 2018 winner announcement
The 2018 winner will be announced on Tuesday 16 October in London’s Guildhall, at a
dinner that brings together the shortlisted authors and well-known figures from the
cultural world. The ceremony will be aired by the BBC, the prize’s broadcast partner.
In the meantime, there will be a number of public events featuring the shortlisted authors.
These include an event at The Octagon Centre at the University of Sheffield, as part of the
Off the Shelf Festival of Words on Friday 12 October and a discussion at The Times &
Sunday Times Cheltenham Literature Festival on Saturday 13 October. This forms part of a
day of Man Booker celebrations, which includes the Cheltenham Booker: 1958, and a live
performance of the 1983 Booker winner The Life and Times of Michael K by J. M. Coetzee.
The traditional Man Booker Prize shortlist readings at the Southbank Centre will take place
on Sunday 14 October, hosted by Damian Barr.
Further events with the winner will be announced in due course.
The shortlisted authors each receive £2,500 and a specially bound edition of their book.
The winner will receive a further £50,000 and can expect instant international recognition.
In the week following the 2017 winner announcement, sales of Lincoln in the Bardo by
George Saunders increased by 1227%. Bloomsbury has to date sold over 230k copies of
Lincoln across all formats, 70% of those sales coming after the win.

The Booker Prize Foundation provides funding for the Royal National Institute of Blind
People to ensure that braille, giant print & audio versions of the shortlisted books are
available for the visually impaired in time for the winner announcement. The majority of
this year's shortlist is already available for readers in these formats. The Booker Prize
Foundation has a longstanding partnership with RNIB to provide Man Booker Prize books to
the tens of thousands of blind and partially sighted members of the RNIB Library.
The leading prize for quality fiction in English
First awarded in 1969, the Man Booker Prize is recognised as the leading prize for high
quality literary fiction written in English. Its list of winners includes many of the giants of
the last four decades, from Salman Rushdie to Hilary Mantel, Iris Murdoch to Ian McEwan.
The prize has also recognised many authors early in their careers, including Eleanor Catton,
Aravind Adiga and Ben Okri.
The rules of the prize were changed at the end of 2013 to embrace the English language ‘in
all its vigour, its vitality, its versatility and its glory’, opening it up to writers beyond the
UK and Commonwealth on condition that their novels are published in the UK. In 2018, a
new rule was added specifying that any novel written originally in English and published in
Ireland by an imprint formally established in Ireland was eligible for the prize.
Man Group, the global investment management firm, has sponsored the prize since 2002.
To hear the most up-to-date news on this year’s prize, listen to the Man Booker
Prize Podcast series, or to learn more about the prize’s history and share your
thoughts online, please visit:
www.themanbookerprize.com
@ManBookerPrize | #FinestFiction |#ManBooker2018
For all press enquiries please contact:
Four Culture on +44(0)20 3697 4200
Hannah Davies Hannah.Davies@FourCommunications.com
Alice Furse Alice.Furse@FourCommunications.com

More information about the 2018 shortlist
Milkman
Anna Burns
Published by Faber & Faber
Chair of judges Kwame Anthony Appiah comments:
‘The language of Anna Burns’ Milkman is simply marvellous; beginning with the distinctive
and consistently realised voice of the funny, resilient, astute, plain-spoken, first-person
protagonist. From the opening page her words pull us into the daily violence of her world —
threats of murder, people killed by state hit squads — while responding to the everyday
realities of her life as a young woman, negotiating a way between the demands of family,
friends and lovers in an unsettled time. The novel delineates brilliantly the power of gossip
and social pressure in a tight-knit community, and shows how both rumour and political
loyalties can be put in the service of a relentless campaign of individual sexual harassment.
Burns draws on the experience of Northern Ireland during the Troubles to portray a world
that allows individuals to abuse the power granted by a community to those who resist the
state on their behalf. Yet this is never a novel about just one place or time. The local is in
service to an exploration of the universal experience of societies in crisis.’
Synopsis
In this unnamed city, to be interesting is dangerous. Middle sister, our protagonist, is busy
attempting to keep her mother from discovering her maybe-boyfriend and to keep
everyone in the dark about her encounter with Milkman. But when first brother-in-law
sniffs out her struggle, and rumours start to swell, middle sister becomes ‘interesting’. The
last thing she ever wanted to be. To be interesting is to be noticed and to be noticed is
dangerous… Milkman is a tale of gossip and hearsay, silence and deliberate deafness. It is
the story of inaction with enormous consequences.
Biography
Anna Burns was born in Belfast, Northern Ireland, 1962. She is the author of two novels,
No Bones and Little Constructions, and of the novella, Mostly Hero. In 2001 she won the
Winifred Holtby Memorial Prize, and was shortlisted for the 2002 Orange Prize for Fiction.
She lives in East Sussex, England.
For further information, please contact Maria Garbutt-Lucero or Joanna Lee at Faber & Faber
Tel: 020 7927 3886, email: mariagl@faber.co.uk / joanna.lee@faber.co.uk

Washington Black
Esi Edugyan
Published by Serpent’s Tail
Judge Leo Robson comments:
‘Esi Edugyan’s ravishing third novel is narrated by its title character–an eighteen-year-old
freeman recalling his escape from life as a child slave on a sun-scorched sugar plantation in
Barbados, British West India, during the 1820s. Until the age of ten or eleven, Washington
recalls, only his sweat was of value. Then he meets Christopher Wilde–“Titch”–a garrulous,
kindly-seeming engineer who recognises Washington's other gifts, in particular a native
intelligence sufficient to master skills and learn arcane facts and record the equations for
his aerostatic experiments. And so begins Washington's “strange second life.” Borne to
freedom on a hydrogen balloon, he travels to Virginia, to Nova Scotia and the Arctic, to
Amsterdam and London while pursuing his newfound gift for draughtsmanship and interest
in marine zoology. Broad in size and scope, Washington Black proceeds over almost fifty
brisk-paced chapters. Edugyan’s achievement, in unfolding Wash's story, is one full of
contraries. It is a novel of ideas but also of the senses, a yarn and a lament, a chase story
that doubles as an intellectual quest, a history lesson in the form of a fairy tale. Moments
of horrifying cruelty and violence sit alongside episodes of great tenderness and deep
connection. A majestic grandeur is achieved with the lightest touch.’
Synopsis
Escape is only the beginning. From the brutal cane plantations of Barbados to the icy
wastes of the Canadian Arctic, from the mud-filled streets of London to the eerie deserts
of Morocco, Washington Black is the tale – inspired by a true story – of a world destroyed
and the search to make it whole again. When two English brothers take the helm of a
Barbados sugar plantation, Washington Black – an eleven year-old field slave – finds himself
selected as personal servant to one of these men. The eccentric Christopher ‘Titch’ Wilde
is a naturalist, explorer, scientist, inventor and abolitionist, whose single-minded pursuit of
the perfect aerial machine mystifies all around him. Titch’s idealistic plans are soon
shattered and Washington finds himself in mortal danger. They escape the island together,
but then Titch disappears and Washington must make his way alone, following the promise
of freedom further than he ever dreamed possible.
Biography
Esi Edugyan was born in Calgary, Canada, in 1977. Her novel Half Blood Blues won the
Scotiabank Giller Prize, was shortlisted for the Man Booker Prize, and was a finalist for the
Governor-General's Literary Award, the Rogers Writers' Trust Prize and the Orange Prize.
She lives in Victoria, British Columbia.
For further information, please contact Hannah Ross at Profile Books
Tel: 0207 841 6307, email: hannah.ross@profilebooks.com

Everything Under
Daisy Johnson
Published by Vintage, Jonathan Cape
Judge Val McDermid comments:
‘The single word that sums up this beautifully written debut novel is “fluidity”. It’s set in a
world of waterways; nobody’s character remains fixed from start to finish; gender and
memory are as fluid as the waters themselves; the flow of myth and folklore runs through
it; and even words themselves slither away from attempts to pin down their meaning.
Gretel, the young woman at the heart of the book, is a lexicographer. But the true
definition she seeks is the restoration of her relationship with her mother, who abandoned
her to foster care so she could make a fresh start with a new lover. When they are finally
reunited, that desire is complicated and confounded by her mother’s dementia. The past
encroaches on the present as we gradually unravel their personal mythologies. It’s a
modern variation on Sophocles’s Oedipus, and the twists and turns of the book’s stories
braid this together with European folk tales to create a strong narrative river that carries
us to a conclusion laced with tantalising possibilities. The natural world is evoked with
sinister sensitivity and through it all runs the shadow of our imagined monsters.’
Synopsis
Words are important to Gretel, always have been. As a child, she lived on a canal boat with
her mother, and together they invented a language that was just their own. She hasn't seen
her mother since the age of sixteen, though — almost a lifetime ago — and those memories
have faded. Now Gretel works as a lexicographer, updating dictionary entries, which suits
her solitary nature. A phone call from the hospital interrupts Gretel's isolation and throws
up questions from long ago. She begins to remember the private vocabulary of her
childhood. She remembers other things, too: the wild years spent on the river; the strange,
lonely boy who came to stay on the boat one winter; and the creature in the water — a
canal thief? — swimming upstream, getting ever closer. In the end there will be nothing for
Gretel to do but go back.
Biography
Daisy Johnson was born in Paignton, UK, in 1990. Her debut short story collection, Fen, was
published in 2016. She is the winner of the Harper’s Bazaar Short Story Prize, the A.M.
Heath Prize and the Edge Hill Short Story Prize. She currently lives in Oxford by the river.
For further information, please contact Joe Pickering at Penguin Random House
Tel: 0207 840 8438, email: jpickering@penguinrandomhouse.co.uk

The Mars Room
Rachel Kushner
Published by Vintage, Jonathan Cape
Chair of judges Kwame Anthony Appiah comments:
‘Rachel Kushner’s The Mars Room is a heartbreaking exploration of lives at the margins of
society, mobilising fiercely inventive characters whose lives seem mostly to have been
foredoomed; their various misfortunes bring them to the prison that is the staging ground
of their encounters. Against the background of the horrifying experiences of a women’s
prison, the central character reflects on the life, as a neglected child and an adult sex
worker, that has led her to the killing for which she has been sentenced for the rest of her
life. In this seemingly hopeless world, some of the prisoners learn to manage, even accept,
their circumstances, and the reader’s interest in their lives is driven by a propulsive plot
that keeps you turning the pages despite your anger at the many injustices they contain.
Kushner insists that we face the reality of what is being done in our names; and the energy
and imagination of her craft enthrals on every page.’
Synopsis
Romy Hall is at the start of two consecutive life sentences, plus six years, at Stanville
Women’s Correctional Facility. Outside is the world from which she has been permanently
severed: the San Francisco of her youth, changed almost beyond recognition. The Mars
Room strip club where she once gave lap dances for a living. And her seven-year-old son,
Jackson, now in the care of Romy’s estranged mother. Inside is a new reality to adapt to:
thousands of women hustling for the bare essentials needed to survive. The deadpan
absurdities of institutional living, daily acts of violence by guards and prisoners alike,
allegiances formed over liquor brewed in socks and stories shared through sewage pipes.
Romy sees the future stretch out ahead of her in a long, unwavering line — until news from
outside brings a ferocious urgency to her existence, challenging her to escape her own
destiny. The Mars Room presents not just a bold and unsentimental panorama of life on the
margins of contemporary America, but an excoriating attack on the prison-industrial
complex.
Biography
Rachel Kushner was born in Oregon, USA, in 1968. Her debut novel, Telex from Cuba, was a
finalist for the 2008 National Book Award and a New York Times bestseller. Her follow-up
novel, The Flamethrowers, was also a finalist for the National Book Award and received
rave reviews on both sides of the Atlantic. Her fiction has appeared in The New Yorker,
Harper’s and the Paris Review. She lives in Los Angeles.
For further information, please contact Joe Pickering at Penguin Random House
Tel: 0207 840 8438, email: jpickering@penguinrandomhouse.co.uk

The Overstory
Richard Powers
Published by Penguin Random House, William Heinemann
Judge Leanne Shapton comments:
The Overstory, a novel about trees and people who understand them, is the eco-epic of the
year and perhaps the decade. Unlike the Lorax, who spoke for the trees, Richard Powers
prefers to let them do their own talking. Instead of a middle distance or landscape, he
offers portraits: a gallery of species — Chestnut, Mulberry, Banyan, Redwood — placing his
human characters correctly in scale with that royalty. The trees tell of cellular ancestry
and transmission, cycles that take place along spans of time we cannot imagine, though
Powers can and does. Nine powerfully written, interlinked stories play out in the
understory. Along the way there are stirring, lyrical paragraphs on love, photography, the
culture of ancient China, game code, science, and maybe most impressively, faith,
rendered without sanctimony or reprimand. By the end, the book's voices, human and
arboreal, echo unforgettably.
Synopsis
Nine strangers, each in different ways, become summoned by trees, brought together in a
last stand to save the continent’s few remaining acres of virgin forest. The Overstory
unfolds in concentric rings of interlocking fable, ranging from antebellum New York to the
late-twentieth-century Timber Wars of the Pacific Northwest and beyond, revealing a
world alongside our own — vast, slow, resourceful, magnificently inventive and almost
invisible to us. This is the story of a handful of people who learn how to see that world,
and who are drawn up into its unfolding catastrophe.
Biography
Richard Powers was born in Illinois, USA, in 1957. He is the author of 12 novels, including
Orfeo (which was longlisted for the Man Booker Prize in 2014), The Echo Maker, The Time
of Our Singing, Galatea 2.2 and Plowing the Dark. He is the recipient of a MacArthur grant
and the National Book Award, and has been a Pulitzer Prize and four-time National Book
Critics Circle Award finalist. He lives in the foothills of the Great Smoky Mountains.
For further information, please contact Kate McQuaid at William Heinemann
Tel: 020 7840 8293, email: kmcquaid@penguinrandomhouse.co.uk

The Long Take
Robin Robertson
Published by Pan Macmillan, Picador
Judge Jacqueline Rose comments:
The Long Take offers a wholly unique literary voice and form. A verse novel with
photographs, it manages to evoke with exceptional vividness aspects of post-World War
Two history that are rarely parsed together. Swinging effortlessly between combat with its
traumatic aftermath, and the brute redevelopment of American cities, The Long Take
shows us the ravages of capitalism as a continuation of war-time violence by other means.
It is also a bold, eloquent homage to cinema as perhaps the only medium in which the true
history of America has been preserved. This is a genre-defying novel. Cutting from
battlefield to building demolitions in San Francisco and LA, to the killing of black men on
the streets of America today, it imports into the very form of the writing one of the most
famous film techniques: cross-cutting. You could be in the cinema, or listening to an elegy,
or reading the story of one man’s devastating experience as he tries to rebuild the shards
of his life after the war. A pageant of loss, The Long Take is also a lyrical tribute to the
power of writing and image to convey, and somehow survive, historic and ongoing suffering
and injustice.
Synopsis
Walker is a D-Day veteran with post-traumatic stress disorder; he can’t return home to
rural Nova Scotia, and looks instead to the city for freedom, anonymity and repair. As he
moves from New York to Los Angeles and San Francisco we witness a crucial period of
fracture in American history, one that also allowed film noir to flourish. The Dream had
gone sour but — as those dark, classic movies made clear — the country needed outsiders
to study and dramatise its new anxieties. While Walker tries to piece his life together,
America is beginning to come apart: deeply paranoid, doubting its own certainties, riven by
social and racial division, spiralling corruption and the collapse of the inner cities. The
Long Take is about a good man, brutalised by war, haunted by violence and apparently
doomed to return to it — yet resolved to find kindness again, in the world and in himself.
Biography
Robin Robertson was born in Perthshire, Scotland, in 1955. A Fellow of the Royal Society of
Literature, he has published five collections of poetry and has received a number of
honours, including the Petrarca-Preis, the E.M. Forster Award from the American Academy
of Arts and Letters and all three Forward Prizes. His selected poems, Sailing the Forest,
was published in 2014 and The Long Take was published in February 2018. Robin Robertson
lives in London.
For further information, please contact Emma Bravo at Pan Macmillan
Tel: 020 7014 6000, email: e.bravo@macmillan.co.uk

Notes to Editors


Please find images of the authors and jackets here
This Dropbox will be updated on Thursday afternoon with images of the judges with the
shortlisted books following a press conference and on Friday with images from the shortlist
reception.



The rules state that a longlist of 12 or 13 books – ‘The Man Booker Dozen’ – is to be
selected, followed by a shortlist of six.



The 2018 longlist consisted of 13 books:
Belinda Bauer (UK)
Anna Burns (UK)
Nick Drnaso (USA)
Esi Edugyan (Canada)
Guy Gunaratne (UK)
Daisy Johnson (UK)
Rachel Kushner (USA)
Sophie Mackintosh (UK)
Michael Ondaatje (Canada)
Richard Powers (USA)
Robin Robertson (UK)
Sally Rooney (Ireland)
Donal Ryan (Ireland)



Snap (Bantam Press)
Milkman (Faber & Faber)
Sabrina (Granta Books)
Washington Black (Serpent’s Tail)
In Our Mad And Furious City (Tinder Press)
Everything Under (Jonathan Cape)
The Mars Room (Jonathan Cape)
The Water Cure (Hamish Hamilton)
Warlight (Jonathan Cape)
The Overstory (William Heinemann)
The Long Take (Picador)
Normal People (Faber & Faber)
From A Low And Quiet Sea (Doubleday Ireland)

UK and Irish publishers may submit novels written in the English language and published in
the UK between 1 October 2017 and 30 September 2018. The number of books a publisher
can submit will depend on that publisher’s inclusion in longlists over the previous five years,
as follows:
-

Publishers
Publishers
Publishers
Publishers

with
with
with
with

no longlistings – 1 submission
1 or 2 longlisting(s) – 2 submissions
3 or 4 longlistings – 3 submissions
5 or more longlistings – 4 submissions

This means that the number of submissions for each publisher may change from year to
year. A new work by any author who has previously been shortlisted for the Booker (pre2002) or Man Booker Prize is automatically eligible
In addition, the judges ‘call in’ a number of novels each year: in addition to their main
submission, a publisher may submit a list of up to five titles for consideration, accompanied
by a justification from the editor. The judges are required to call in no fewer than eight and
no more than 12 of these titles. The judges are also permitted to call in other books

published within the requisite dates, even if the book has not been submitted through any
other route


Four Culture handles PR and event management for the prize and provides all administrative
back-up



The Literary Director of the Booker Prize Foundation is Gaby Wood. The Administrator of the
Man Booker International Prize is Fiammetta Rocco – Culture Correspondent at The
Economist and 1843



The Man Booker Prize for Fiction was first awarded in 1969 and has been sponsored by Man
Group since 2002. The title ‘Booker Prize’ therefore only applies to prize years 1969 – 2001,
before Man Group’s sponsorship began, and since 2002 it has been called The Man Booker
Prize for Fiction. It would be greatly appreciated if you could ensure that your editorial is
factually correct by referring to the prize’s full title at least once, if not in the headline,
then in your next subsequent mention. For a full history of the prize including previous
winners, shortlisted authors and judges visit the website: www.themanbookerprize.com



The Man Booker International Prize is awarded annually in May for the best single work of
fiction translated into English and published in the UK. The £50,000 prize is divided equally
between the author and the translator. Each shortlisted author and translator receives
£1,000. The 2018 winner was Flights written by Olga Tokarczuk and translated by Jennifer
Croft. Chaired by author and cultural commentator Lisa Appignanesi OBE, the 2018 panel
consisted of: translator Michael Hofmann; novelist and essayist Hari Kunzru; critic Tim
Martin; and novelist and short story writer Helen Oyeyemi.



The Booker Prize Foundation is a registered charity (no 1090049) established in 2002. Since
then it has been responsible for the award of the Man Booker Prize for Fiction, and for the
Man Booker International Prize since its inauguration in 2005. The trustees of the Booker
Prize Foundation are: Baroness Kennedy QC (Chair) – former Chair of the British Council and
Principal of Mansfield College, Oxford; Nick Barley, Director of the Edinburgh International
Book Festival; Bidisha – writer, critic and broadcaster; Carol Lake – Managing Director
Philanthropy Executive at JPMorgan Chase; James Naughtie – broadcaster; Ben Okri OBE –
writer and 1991 Booker Prize winner; Christopher Pearce – former Finance Director of
Rentokil plc; Professor Louise Richardson – Vice Chancellor of the University of Oxford; the
Rt Hon. Lord David Willetts – writer, ex-minister, and advocate of fairness between the
generations. Jonathan Taylor CBE is President of the Foundation and Sir Ronald Harwood,
Baroness Neuberger and Baroness Nicholson of Winterbourne are Vice Presidents



The Booker Prize Foundation Advisory Committee, which advises on any changes to the rules
and on the selection of the judges, reflects all aspects of the book world. Its members are:
Mark Chilton – Company Secretary and General Counsel of Booker Group plc; Jonty Claypole
– Head of Arts, BBC; James Daunt – Managing Director of Waterstones; Jonathan Douglas –
Director of the National Literacy Trust; Maggie Fergusson – writer and Secretary of the Royal
Society of Literature; Adam Freudenheim – publisher, Pushkin Press; Derek Johns – Author &
Literary Agent; Peter Kemp – Chief Fiction Reviewer, The Sunday Times; Rosanna

Konarzewski – Global Head of Communications and Marketing, Man Group; Nigel Newton –
publisher, Bloomsbury; Fiammetta Rocco – Culture Correspondent at The Economist and
1843 and Man Booker International Prize Administrator; Michal Shavit – publishing director,
Jonathan Cape; Eve Smith – Secretary, the Booker Prize Foundation; Boyd Tonkin – writer
and critic. It is chaired by Gaby Wood, Literary Director, Booker Prize Foundation


Man Group has sponsored the Man Booker Prize since 2002 and the Man Booker International
Prize since its inception in 2005. A global active investment management firm founded in
1783, Man Group was recognised as a partner that mirrored the quality, integrity and
longevity of the Booker Prize. The prize underscores Man Group's charitable focus on
literacy and education, as well as the firm’s commitment to excellence and creativity.
Together with the wider charitable activities of the Booker Prize Foundation, the prizes play
a very important role in promoting literary excellence on a global scale that the firm is
honoured to support
Man Group is a global active investment management firm, which runs $113.7bn* of client
capital in liquid and private markets, managed by investment specialists based around the
world. Headquartered in London, the firm has 15 international offices and operates across
25 jurisdictions. Our business has five specialist investment engines, which represent the
range of our capabilities: Man AHL, Man Numeric, Man GLG, Man FRM and Man GPM.
These engines house numerous investment teams, working collaboratively within the
framework of Man Group, with a high degree of investment autonomy. Each team benefits
from the strength and resources of the firm’s single operating platform, enabling their
primary focus to be seeking to generate alpha for clients. The teams invest across a diverse
range of strategies and asset classes with highly specialised approaches, with long only and
alternative strategies run on a discretionary and quantitative basis in single and multimanager formats. Our clients are at the heart of everything we do and we engage in close
dialogue with our investors as strategic partners, to understand their particular needs and
constraints. Man Group’s investment teams are empowered and supported by our
institutional infrastructure and technology, which aims to facilitate the most efficient
exposure to markets and effective collaboration across the organisation.
Through the Man Charitable Trust and sponsorship of the Man Booker Prizes, Man Group is
committed to promoting literacy and numeracy on a global scale, and to supporting
charitable causes more broadly.
Man Group plc is listed on the London Stock Exchange under the ticker EMG.LN and is a
constituent of the FTSE 250 Index. Further information can be found at www.man.com.
*As at 31 March 2018. All investment management and advisory services are offered through
the investment “engines” of Man AHL, Man Numeric, Man GLG, Man FRM and Man Global
Private Markets (GPM).



Booker is the UK's leading food wholesaler with 198 business centres and a national delivery
network. It serves over 441,000 catering customers, 94,000 independent retailers and

641,000 small businesses.


The Booker Prize Foundation has a longstanding partnership with the Royal National
Institute of Blind People (RNIB) which in 2018 is marking its 150th anniversary. The
Foundation funds the production of the shortlisted titles in braille, giant print and audio,
which the sight loss charity produces by the date the winner is announced. The accessible
versions are then made available to the tens of thousands of blind and partially sighted
people who use RNIB's Library, enabling them to enjoy Man Booker shortlisted titles at the
same time as their sighted peers. Often there is a limited choice of books in accessible
formats and they are not available to people with sight loss on publication day, but the
Foundation is working with RNIB to change this story. For further information, contact RNIB's
PR team on 020 7391 2223 or pressoffice@rnib.org.uk



The Booker Prize Foundation has partnered with the National Literary Trust since 2012 to
deliver Books Unlocked. The Foundation funds the programme, which has transformed the
lives of prisoners and young offenders in the UK by helping them develop a love of reading.
Prisoners are able to engage with high-quality writing as copies of Man Booker Prize
shortlisted titles are sent out to prison reading groups. These same titles are also serialised
as audiobooks on National Prison Radio, which is broadcast into c.80,000 cells, enabling still
more prisoners to experience these exceptional stories. Authors go into prisons to discuss
their writing directly with reading groups and many also record interviews on National Prison
Radio. The shared vision for Books Unlocked is to bring about positive change in prisoners’
life chances. 2018 is the National Literacy Trust’s 25th anniversary. For 25 years the charity
has led the campaign to transform the future of the UK’s most disadvantaged young people
by improving their literacy levels: literacytrust.org.uk/programmes/books-unlocked/



The Booker Prize Archive was given on loan in 2003 to Oxford Brookes University where it
now resides
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